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THE BULLETIN OF THE 

REPORT ON THE DEPARTMENT OF COLONIAL ART 

BY LAWRENCE PARK 

(Prepared for the Anniversary Meeting, June 6, 1919) 
With the funds appropriated in 1919 for the purchase of examples 
of Colonial Art, the following portraits by early American artists 
have been acquired and some have already been hung in the Colonial 
Gallery. The remainder will be hung during the summer. 

Portrait of Charles Apthorp, painted in 1748 by Robert Feke, 
signed and dated. This is the earliest painting of the American 
School which the Museum owns, and its most important purchase 
in the Colonial Art Department made during the year. It is an ex- 
cellent and typical example of this little-known but much-sought- 
after artist. Works by Feke are particularly difficult to get, and it is 
a matter for congratulation that the Museum has so soon been able 
to acquire such a fine one. 

Portraits of John Browne, painted about 1760 by Blackburn, and 
of Mrs. Theodore Atkinson, by the same artist, signed and dated 
1750, are both interesting and thoroughly characteristic examples of 
the work of this man, both painted shortly before he left the country, 
and both with their original delicate carved wood frames. 

Portrait of Jeremiah Belknap by Joseph Badger, painted about 
1758, and showing the subject standing at full length as a boy of 
six or seven years of age, is a typical piece of work by this very early 
painter, and exhibits most of his mannerisms. 

Portrait of Master Samuel Barber Clark by James Frothingham, 
painted about 1810. This picture has for some time been hanging 
on the walls of the gallery and as a description of the picture has been 
written for the Bulletin, nothing further need be said concerning it. 

The purchase of these five portraits entirely used up the funds 
appropriated for the present year and I hope that the trustees may 
find it possible to increase the appropriation for the ensuing year. 
Every effort should be made to enable the Museum to purchase 
suitable examples of America's greatest portrait painter, Gilbert 
Stuart, the absence of whose work in the Museum strikes one with a 
feeling of disappointment. While it is true that the Museum, through 
the generous thought of the late Mary Warden Harkness, will event- 
ually come into possession of two portraits by this master, it should 
not be content to allow these two pictures, excellent as they are, 
although painted toward the close of the artist's life, to be the sole 
representatives of Stuart's magic brush. 

A collection of miniatures should be started, and examples of the 
work of American silversmiths, of which the Museum has only one 
piece, should be acquired, as well as the various types and forms of 
furniture used by the colonists. Unfortunately these things all cost 
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a great deal of money and their values are constantly and rapidly 
advancing, but just at present museums have a distinct advantage 
over the dealer in buying from a private person, inasmuch as the 
seller of pictures to a museum avoids the paying of the Government 
tax of ten per cent, imposed upon sales to private buyers, and I feel 
that on this account it will be well for Cleveland to reap as much 
benefit as possible from this condition, while it lasts. 

The second-story room lends itself because of its proportions to 
being readily subdivided into a succession of small rooms, each one of 
which could be furnished as a period room as fast as we can accum- 
ulate the contemporaneous woodwork, paneling, sheathing, etc., ap- 
propriate for museum exhibition. 



REPORT OF THE SALES DEPARTMENT 

BY EDD. A. RUGGLES 

(Prepared for the Anniversary Meeting, June 6, 1919) 
The work of the Sales Department is shown by the following tab- 
ulations: 



Print Shop: 




Bulletin envelopes printed 


3i,5°° 


Correspondence and other envelopes 


25,100 


Letterheads 


11,500 


Gallery notices (20 forms) 


480 


Other printing 


106,353 



174,933 

It is hoped to increase the product of the Print Shop by printing 
at one time a sufficient quantity of office forms and stationery to 
last at least six months. 

Photograph Studio: 

Objects registered (photos) 31696 

Registration negatives 308 

Other negatives (not including those made for lan- 
tern-slides) 667 
Registration prints 1,232 
Other prints 4»3 2 7 
Lantern-slides 476 
The changes recently completed in the Studio and Print Shop have 
added comfort, convenience and attractiveness to the workrooms, 
which will undoubtedly be reflected in the product thereof. 

Sales Room : 

Postcards sold 2 >^7S 

Large prints 454 

Inaugural catalogues 2 

Lantern-slides 45 
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